SYRACUSE, NEW YORK 


March, 1909 


OME questions have lately been 
sent to the editor which we will 
answer here, as it may be of 
interest to others of our readers. 
“What constitutes design?’ De- 
sign is the creation of ornament by 
the arrangement of line and mass, 
dark and light, and sometimes 
color, to fit a given space. Dec- 
orative design is the application 
of design to articles of utility in such manner as to enhance 
the beauty and emphasize the structural lines of the object 
decorated. Only such objects:should be decorated as are, 
by association, pleasant to contemplate in leisure moments. 
The tools and implements of toil are not fit subjects for 
decoration, since we have no time to regard them except 
as being useful or useless, moreover such objects are liable 
to daily loss or deterioration. To objects of utility pure 
and simple then decorative design is not appropriate. Ob- 
jects that we use or contemplate in our hours of relaxation 
are fit subjects, and among these objects, the ceramics, 
which serve to hold refreshment in the form of flowers or 
food, are especially adapted to ornament. This ornament 
should be conventionalized, otherwise it would not conform 
to the rule and meaning of decoration, 1. e., to emphasize 
the structural lines of the object decorated. 

Decorative conventional design, as applied to ceramics, 
isa study in itself. So many points should be considered: 
the shape to be decorated, the use to which the object is 
to be put, the place it is to occupy, the color scheme it is 
to enhance. If tall and slender, there should be vertical 
structural lines in the decoration, unless the object is too 
tall to be in good proportion, then a horizontal decoration 
or a diaper pattern, combined with the vertical lines, will 
serve to break the height. If too low, vertical lines, in 
combination with horizontal lines, will serve to lend dignity. 
But if a low effect is desired, nothing is better than decora- 
tion in horizontal lines. Simple shapes are best, not only 
hecause it simplifies the problem of decoration, but because 
complexity has an element of unrest and the object of decor- 
ation is to charm our resting moments. 

A plate to be used on the table should be decorated 
simply on the rim, with possibly a conventional ornament 
in the center for some use such as a service plate. A plate 
for wall decoration should be decorated as a whole, should 
serve as a placque, a spot of color. A vase for flowers 
should be simple and unobtrusive, should have the effect 
of one color when holding flowers. A vase for the cabinet 
can be elaborated to any desired extent, as long as the 
decoration is in good taste, does not detract from the form 
of the vase, and conforms to the laws of good design. Then 
occasionally pieces are made for some special place and 
must conform both in design and color to its surroundings. 

“Why are not realistic flowers, on china where flowers 
themselves would not be amiss, as suitable as conventiona 
flowers?” The first part of this article gives one reason 
Why naturalistic painting is not suitable, i. e., it does not 
Conform to the shape of the article decorated nor emphasize 
ts structural lines, in fact cannot be used without attract- 


ing the eye from the form to the painting. ‘Then the surface 
of a vase or other cylindrical form is not suitable to the 
painting of flowers because they are seen in a distorted 
perspective. If vou wish a painting of flowers, they should 
be put on a panel or placque, where they could be seen as a 
whole and form a picture. There is no form of china where 
the flowers themselves would not be amiss as a decoration. 
On tableware they would be decidedly in the way and one 
shudders to think of them dripping with tea, coffee, gravy 
and soup. Flowers im a vase are at their best, they could 
not be put on a vase. They are best seen in a vase which 
is subordinate, a color tone merely. The painting of flowers 
on a vase holding flowers would suffer by comparison and 
at the same time detract from the beauty of the flowers 
themselves. When real flowers are used on or in china, 
the piece of porcelain immediately becomes subordinate 
—a holder—, and should be decorated as such. Decoration 
must always be subordinate to the shape and use of the 
article decorated. Real flowers can never be subordinate, 
neither can their naturalistic representation. 


Clay Work, a Handbook for Teachers—The Manual 
Arts Press of Peoria, IIl., has issued a book on clay work by 
Katherine Morris Lester, which will be of invaluable assist- 
ance to teachers in Manual Schools, or to the many stu- 
dents of pottery in the studio. We have had numerous 
inquiries lately for a book of this character. We have 
published in KeRAmMIC StupIo a series of excellent articles 
by Prof. Binns on “Clay in the Studio” but the issue con- 
taining instructions for hand built pottery is out of print 
and we have many times been unable to fill orders for it. 
Miss Lester’s book covers this subject fully; in fact 1t speaks 
only of the hand modeling of clay, and does not refer to 
the other pottery processes, casting, pressing or throwimg. 
It is specially written for the teaching of clay modeling to 
children, but will be welcomed by all craftsmen who wish to 
take up this fascinating work, withotit undertaking pottery 
work on a more claborate scale. 
The bowl design on page 211 of January KERAMIC 
Srupio, and the peacock motif tile on page 230 in February 
were by mistake given as designed by Virginia Mason. 
The designer is Miss Virginia Mann of Cincinnati. 
In the account of the National Society of Craftsmen 


-exhibition in February K&RAMIC STuDIO, a tea jar by Miss 


Caroline Hofman, was by mistake attributed to Mrs. Anna 
B. Leonard. 


SHOP NOTE 
Mr. G. If. Dorn of the San Francisco Dorn Supply 
Co. was recently in New York selecting the new china for 
Iall import. 


STUDIO NOTES 
Miss Carrie If. Williams of Dunkirk, N. Y. spends one 
day each week at Westfield, where she has a large class 
doing good work along conventional lines. 
After a long absence, Mrs. M. Ii. Perley has opened 
her studio at 123 vast Fourth St., Los Angeles, Calif. 
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Vase in Mat and Crystalline Glazes 


THE DECORATION OF 
GRAND FEU GRES 


Louis 


IT] 

MUST here say a 
few words about the 
process of salt glazing. 
Stoneware for domestic 
uses, for chemical in- 
dustries, pipes, ete., 1s 
not glazed, but its surface 
is made vitreous by the 
use of common. salt 
(sodium chloride). This 
process called in French 
“salting”? is improperly 
alled in English ‘salt 
glazing.”’ When the fir- 
ing is done and cone 9 has 
been reached, the draft is 
reduced toa minimum and 
through holes made = in 
the vault salt is thrown 
into the kiln, in the pro- 
portion of about 2 kilo- 
grams per cubic meter 
capacity. The point of 
volatilization of salt 1s 
&50°-C, and as the tem- 
perature of the kiln at 
the end of firing is from 1310° to 1350°-C, the salt is rapidly 
decomposed into chlorine and sodium. Chlorine unites with 
the hydrogen of the water vapors produced by combustion, 
and forms hydrochloric acid which is carried away through 
the chimney. Sodium combines with the oxygen to form 
soda which unites with the silica of the grés pieces in the 
shape of a thin coat of silicate, giving to the ware a glossy 
finish sometimes as fine as that of a glaze. 

This process of throwing the salt into the kiln is the 
one most generally used, but for my part I prefer to throw 
it into the firemouths, after having withdrawn the fucl 
which may be left in them at the end of the firing. 

Whatever the method in use, it is important not to 
throw in the salt all at once, but in successive doses, be- 
cause its rapid decomposition causes a sudden drop — of 
temperature, which might damage the fired pieces. 

salt glazing may be done with coal firing as well as 
wood, notwithstanding the opinion of some ccramists who 
have probably not sufficiently experimented with both 
fuels. 

I have described salt glazing at length, although it 1s 
generally used for wares which do not come within. the 
limits of this study, because among artists who;do statuary 
work in ceramics, few realize the resources with which this 
process provides them. ‘The metallic oxides contained in 
gres clays give them, under the influence of salt glazing, 
very warm tones, sometimes having the appearance of 
pebbles. This effect is very suitable to statuary work, 
while the glazing of such pieces will seldom give truly ar- 
tistic results. Glazes are too thick and tend to destroy 
the details of modeling which often constitute the real 
value of the work, while the bright coating given by salt 
is extremely thin and cannot injure the modeling. It would 
be well also for sculptors to avoid very ferruginous clays, as 
they burn with a dark brown tone taking on the appearance 


Cone 9 porcelain, Adelaide Alsop-Robineau 
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of common clays. The best gres clays are those which 
burn with a grey or grey blue tone. 

Salt glazing will also be found effective for the decor- 
ative motifs of large architectural pieces in gres, the usual 
vlazes of which are of altogether too violent a tone. 


IV 
GLAZED GRES 


The only decoration used to-day for glazed grés js 
found in the application of colored glazes, and these may 
be subdivided into two groups: 

1 Colored glazes which develop in an oxidizing at- 
mosphere. 

2—Colored glazes which develop in a reducing atmos- 
phere. 

Bright glazes 
a | Mat glazes 
| Craquelé glazes of the Chinese 
| Relief enamels of the Chinese. 


Mlammés (red of copper and blue of 
Second group 

| Celadons of iron 

| Glazes with metallic iridescence. 

All these glazes have for foundation colorless glazes 
to which one or more metallic oxides are added to produce 
the colors. 

The colorless glazes are silicates of alumina more or 


less alkaline and calcareous. They are composed of five 


principal substances which, however, need not be used sim- 
ultaneously. These are: Quartz, feldspar, pegmatite, kao- 
lin and lime stone. 

Quarlz is one of the most common minerals; 1t is prac- 
tically pure silica, SiO? but in ceramies silica is used under 
different forms according to the deposits which are found 
close to the works. Quartz is the purest form of silica, 
next come the nodules of flint which are found in chalk 
banks; and finally, sand. But, if quartz and _ flint are 
generally pure, it is not so with sand, the composition of 
which varies greatly; it should therefore be analyzed before 
being used for ceramic work. Sand may be quartzy, 
calcareous, aluminous or ferruginous, at least in the most 
common varieties, and other minerals are found associated 
with it in some localities. 

Quartzy sand is the only one which should be used in 
eres glazes and it must contain no impurity. Aluminous 
sand is used in some faience glazes; caleareous and ferrug- 
inous sands are suitable only for the fabrication of inferior 
products such as common pottery, bricks, ete. 

Ieldspay is a very common mineral comprising two 
varicties: orthoclase and albite. 

Orthoclase feldspar is a potassic silicate of alumina, 
Al,O., 6SiO,. It is always found in a_ crystalline 
form. Feldspar is of a flesh-pink color, or sometimes yel- 
lowish white. In a ceramic formula the word feldspar 
venerally means orthoclase. 

Albite feldspar is a sodie silicate of alumina, Na“O, 
Al,O;, OSIO,. It is white, possesses nearly the same prop- 
erties as orthoclase and may be used in its place in the 
preparation of glazes. 

Peqgmatite is a feldspathic rock in which the feldspar IS 
mixed with.quartz crystals in the average proporuon of 
75 feldspar and 25 quartz. It is used in the glaze of hard 
poreclaim. 
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Cornwall stone (or Cornish stone) is nothing but a 
disintegrated pegmatite. 

I give in the following table the composition of these 
feldspars and rocks as they are often used by ceramists 
without taking into account their different points of fusion. 
Orthoclase and albite feldspar being much less siliceous 
than pegmatite and Cornwall stone, are much more fusible. 


Orthoclase Albite Limoges Cornwall 
feldspar feldspar Pegmatite stone 


Silica... . 66,59 66,27 74,37 74,38 
18,25 18,92 15,12 16,04 
0,74 0,62 I ,32 1,3! 
12,43 1,34 3,83 3,06 
$08 £8557 24.56 31:05 
Loss at red heat.............. O,31 0,54 


100,04 100,07 100,01 99,98 


Kaolin is the purest clay used in ceramics; it consists 
in the main of a plastic mineral called kaolinite, hydrated 
silicate of aluminium, the formula of which is Al,O,, 2 SiOz, 
2H,O0. Kaolin however contains impurities with 
the kaolinite are associated fragments of the minerals 
among which it is found, such as quartz, feldspar and mica. 
I have already given the chemical composition of the Limo- 
ves kaolin. 

Lime stone is a carbonate of lime, CaO, CO,, which 1s 
found in nature in the most varied forms, but it is used in 
vlazes only in two of these: white marble and chalk. Some 
cceramists think that these two substances do not give the 
same results, but after a series of minute experiments I 
find that this opinion is not justified. Tither marble or 
chalk can be used. The chemical composition of each is 
identical and differences in appearance are simply due to 
physical causes. However, as chalk is generally used, it 
is chalk which I will employ in my formulas. 


SAUCER IN BLUE, GREEN, WHITE AND GOLD—EVELYN BEACHEY 


LID OF COFFEE POT—EVELYN BEACHEY 


FIRST GROUP—GLAZES FOR OXIDIZING FIRE 


Now that we know the composition of the principal 
elements of glazes, we can establish one which, although 
very simple, is one of the most perfect which I have tried. 

Pegmatite constitutes, as I have said, the glaze for 
hard porcelain and vitrifies at cone 14. (1410°-C.) In 
order to vitrify it at cone 9 (1310°-C), it must be made more 
fusible and the flux used should be marble or chalk. We 
will then prepare the glaze as follows: 


Pegmatite 85 
Chalk 15 


This glaze agrees perfectly with a great number of 
gres bodies, and, as it is calcareous, it develops colors well. 

At the manufactory of Sévres they use a more com- 
plicated glaze, which is the basis of their mat rutile glazes: 


Glaze A* Mix in grinding mill. 


| Keldspar 42,1 

Glaze B 
Kaolin 13,’ 

| Chalk 17,7 

In order to color either of these glazes, one may add to 
them eitlier a simple metallic oxide or a complex coloring. 


In the former case one will obtain 


Mix in grinding mill 


*It is quite remarkable to note the correspondence of this glaze when ex 

pressed in a formula with that established by Seger. 

Seger’s porcelain glaze is 

CaQ, .7 | Al,Og |! SiOs 

K ), 4.0 

Iranchet’s glaze A, worked from the analysis is 

Ca Mg Al,Og SiO, 

KNaO 35 AT 3895 


—-Proj. Chas. I, Binns 


SAUCER IN BLUE AND GREEN ON WHITE—EVELYN BEACHEY | 
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COFFEE POT—EVELYN BEACHEY 


lowers, blue. Leaves and bands, green; or the black part may be left white, tinting the background in the 
border a soft green. 


BORDER FOR CUP IN WHITE, GREEN KNOB BORDER IN BLUE, GREEN AND GOLD 
AND BLUE—EVELYN BEACHEY EVELYN BEACHEY 
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PEACHES—E. A. ROSS 


Blue by adding 3 parts cobalt oxide 
Brown 3 “ nickel carbonate 


Yellow brown 7 5 ‘* red oxide of iron 
Light yellow 5 “uranium oxide 
Light green “ 5 ‘ copper oxide 
Dark green si 1 “ chrome oxide. 


The addition of complex colorings is more difficult, as 
there may be three cases: 
i—The coloring is not fusible at cone 9. 
2—The coloring is fusible at cone 9. 
3~- The coloring fuses at a lower temperature than cone 9. 

I mean by a complex coloring, one which is obtained 
by the combination of various substances, as for instance, 
alumina and cobalt oxide for blue; feldspar, quartz, chrome 
oxide and cobalt oxide for bluish green; quartz, tin oxide, 
manganese oxide, iron oxide and alumina, for brown, ete. 

If the coloring is not fusible at cone 9, it will prevent 
the glaze from vitrifying, and a fluxing substance should 
be added. If it is fusible at cone 9 the fusibility of the 
glaze will not be affected. If it fuses at a lower point, a 
refractory substance should be added to the glaze. >. 4 

Thus, according to the fusibility of these colorings, 
either a flux or a refractory substance should be added to 


(Treatment page 249) 


the glaze, and this will be much simpler than to modify 
the colorless glaze which is the basis of all coloring mixtures. 

As a flux, one may use white lead to advantage. For 
instance, if we wish to mix a red glaze by using the chrome 
oxide red, called by English ceramists chrome-tin pink, 
which has the property of hardening glazes, we will use: 


Glaze A | 78 
Tin pink (2 Mix in grinding mill. 
White lead | 10 


If, on the contrary, we wish to use a too fusible color- 
ing, for instance a brown rich in iron oxide and alkalies, 
we will harden the glaze as follows: 


Glaze A | 85 
Brown Mix in grinding mill. 
Kaolin | 5 


In many cases one may use quartz instead of kaolin, 
but only experimentation will tell when this is advisable, 
as the parts played by these two substances are not yet 
exactly known. 

I will not describe here any of the colors obtained by 
the combination of various substances, as this would not 
fall within the limits of this study. Besides, I advis¢ 
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ceramists not to undertake the preparation of their own 
colors, as this requires a special outfit and an extensive 
knowledge of chemistry. Ceramic recipes, as a rule, simply 
give the name of the ingredients which constitute them 
without explaining the method of preparation. For ex- 
ample, the recipe for tin pink, which is one of the most 
frequently used colors in ceramics, is given by M. ‘Taxile 
Doat, in Grand Feu Ceramics, page 168, as follows: 


Tin oxide...... 100 
Bichromate of potash..... 


but he does not mention two extremely important points 
in the preparation of this color. First, the point of firing, 
and second, the process of firing. 

The firing of tin pink is a very delicate operation, 
and a good red tone will develop only if the mixture is 
fired at a minimum temperature of 1310°-C (cone g), and 
not above 1350°-C. (cone 11), otherwise the tin pink will 
come out an unpleasant reddish violet tone, or even a 
yellow brown. When firing it it should not be placed in 
a crucible like any other frit, but as large a surface as pos- 
sible should be exposed to the action of an extremely ox- 
idizing fire. The following is the best process: 

The mixture of tin oxide and chalk is ground wet in a 
mill. It is then left to dry and the solution of bichromate 
of potash is poured on the dry powder so as to form a thick 


STUDY OF SNOWBALL IN GREY,GREENS 
ALICE SHARRARD 


“ 


STUDY OF MULLEIN—HANNAH OVERBECK _ (Treatment page 255) 


paste, which is rolled into small balls about one centimeter 
in diameter. These balls are left to harden in the air and 
are then fired at cone g either in a crucible or a sagger 
which is placed in the kiln opposite the exit of the flame. 
The fused product is ground and washed until the water 
remains colorless. 

I selected this process, after many trials, when I was 
manufacturing large quantities of tin pink for industrial 
purposes, sometimes as much as 500 kilograms being burned 
at one time. It gave me splendid reds. 

As most colors, in order to be of a fine and uniform 
tone, require similar care in their preparation, it is evi- 
dent that ceramists should depend upon professional color- 
makers for their supplies. Ingland seems, so far, to have 
made more progress in this line than any other country, 
and, among others, the firm of Wengers, Ltd., Stoke on 
Trent, furnishes excellent products. 

MAT GLAZES. 

So far I have only spoken of bright glazes, but other 

vlazes, as 1s well known, have a mat finish. Formulas for 
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FRUIT PLATE—EMMA ERVIN 


mat glazes were published in 1900 by M. G. Vogt.* M. 
Taxile Doat has reproduced these and has given in ad- 
dition some of the formulas now used at Sévres. I will 
not repeat them here, nor will I have anything special 
to say about crystalline glazes. I will simply say a few 
words about the properties of rutile and its action on 
some metallic oxides. I will also show how bright glazes 
can be rendered mat without the use of rutile. 

Rutile is a mineral composed mainly of titanic acid, 
TiO?, and it always contains some iron. ‘The analysis of 
the Limoges rutile has given me 


*G. Vogt—Notice sur la fabrication des grés a la Manufacture Nationale 
de Sevres (Published in the Bulletin de ? Union Ceramique et Chaufourniere 
de I'rance—-Puris, 1900.) 


(Treatment page 250) 


traces. 


Rutile is found in primitive deposits, among granites, 
gneiss, micaschists, pegmatites, quartz, in veins of lime- 
stone, of siderite (carbonate of iron), of magnetic iron and 
of oligist iron. 

The rutile most largely used in Europe comes from 
Arendal (Norway), where there are large deposits. In 
America the best known rutiles come from the limestones of 
London Grove, Pa., of Worthington, Mass., Kingsbridge, 
N. Y., Baltimore, Md.; from the pegmatites of Connect 
cut and Delaware; from the oligist iron of Sutton, Can., 
and from pegmatites and quartz of Brazil. . 

The German chemist, Klaproth, was the first to dis- 
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CRABAPPLE—HENRIETTA BARCLAY PAIST (Treatment page 250) 
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DESIGN FOR PLATE—EVELYN BEACHEY 


Bands in gold. Fishes, gold, scale outlined in black. 


Wavy scroll, pale green. Background, darker grecn. 


Outline, black. 


cover, in 1794, that rutile gave a yellow brown tone which 
resisted the hard porcelain firing very well. Rutile was 
not, however, used to any extent until 1894, when it began 
to be used industrially in the decoration of grés. Not only 
does rutile give a mat finish to a glaze but it gives in the 
same glaze a variety of tone which I have thus described 
elsewhere :* ‘‘The light brown, reddish brown or dark brown 
tones of rutile are generally broken by vertical lines either 
lighter or darker than the general tone, giving the pieces 
the appearance of flammés. Rutile glazes do not look 
like the glazes made by adding coloring oxides to ordinary 


*L.. Franchet—Rutile and its coloring properties (Bulletin de la Socicté 
d’Histoire Naturelle d’Autun. 1902.) 


colorless glazes. ‘These are uniform in tone, but with a 
few exceptions the rutile glazes present either straight or 
concentric streaks, or they have a cloudy appearance and 
contain a confusion of tones but always perfectly harmo- 
nious.”’ 

I also called attention at that time to the interesting 
action of rutile over cobalt blue. Cobalt blue gives a rich 
blue and has a coloring power with which no other metallic 
oxide can compare. *# However, in a reducing fire the tone 
frequently turns togblack, sometimes with metallic 1 
descence. But the addition of rutile to cobalt blue produces 
a very fine bronze green or olive green, without any 1 
descence, either in oxidizing or reducing firing. Tis greet 
color is of course duc to the combination of the yellow of 
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STUDY OF FISH IN GREENS—HENRIETTA BARCLAY PAIST 


rutile with the blue of cobalt. Very often the combination 
is not thorough and the surface of the glaze shows an inter- 
esting mixture of green and blue spots. Here is the formula 
which has oftenest given me this curious result : 


MritC Quartzy sand. ........24 used, 
washed and ground 
Crystallized borax... 

The glaze is made of 
Frit 20 
1 Mixed 
Cobalt oxide......... 2 

A fine, bright ivory tone is obtained as follows: 
Mixed 
Zine oxide........... 4 

and a bright grey brown with: 
40 
3. Mixed 
Manvanese oxide. ..... 2 


These three glazes often develop groups of small erystalli- 
zations. 

Titanic acid used alone does not give any marked 
coloration to a glaze, notwithstanding the claims of some 
ceranusts who probably have not sufficiently studied the 
question. The presence of oxide of iron is necessary to 
give color, and if rutile, which is essentially composed of 


titanic acid, appears to have a coloring power, it is due to 
the oxide of iron which is mixed with it. The intensity 
of the color may be varied by changing the proportions of 
iron. 

This will be easily seen by studying the formulas used 
at Sevres. The following table will show at a glance the 
gamut of tones obtained in rutile glazes: 

Ivory Light Reddish Light 


Yellow Yellow Yellow Brown 
53 53 53 
Kaolin... .. 14 14 14 
Quartzy sand............... 14,! 14,1 14,1 14,1 
Chalk. ..... 25,5 25,5 25,5 25,5 
Rutile... 9,6 9,6 9,6 9,6 
Peroxide of Iron......... none 2,4 4,8 9,6 


Thus by the increase of peroxide of iron we obtain a 
gradation of tone from light yellow to brown, which the 
increase of titanic acid alone would not give. 

Rutile is not the only mineral which will produce a 
mat glaze. Many other ingredients may be used, especially 
alumina, kaolin and tin oxide. They may be added to a 
bright glaze for grés as well as to a faience glaze. Alumina 
and kaolin will be best in most cases for grés and porcelain, 
but tin oxide will have to be used for chrome reds, pinks 
and violets, also for yellows and the dark blues of cobalt. 
The proportion of alumina, kaolin or tin oxide to add will 
vary from 15 to 25%. 

(TO BE CONTINUED) 
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HIS design may be carried out in color or ™ 
In former case use the followm 


TOMATO Pl 


TWO SECTIONS, FULL SIZE, 0} 


onoch 
g colors 


the fruit: Lemon Yellow, Yellow Green, Yellow Bro 


Yellow Red, Pompadour Red No. 23 and 
peian and Ruby Purple. 
in different stages of developement from gree 


red. 


The tomatoes § 
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“ATE~JEANNE M. STEWART 


Lteen, Shading Green and Olive Green are used. Same 
stems, 

Or the background a medium tone of Stewart's Grey 
"and in the center of plate a very light tint of Grey 
Yellow. 

‘ould the one color effect be preferred, use Stewart’s 
4d one-third Yellow Green. This makes a very 
Sey green tone. 
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THIRD SECTION OF TOMATO PLATE, FULL SIZE—JEANNE M. STEWART 
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STEINS 


Helen Smith 
stein designs may be 
treated in a number of ways. 
The steins should be made of 
a hard, white body and cither 
a clear white glaze or a white 
mat glaze may be used. 

The borders should be ap- 
plied in clear, flat colors and 
not more than three or four 
colors should be used.  Per- 
haps the simplest treatment 
and also an effective one is to 
carefully trace the design on 
the stem black overglaze 
color and when the outline is 
perfectly dry, fill in the spaces 
with rich colors, using a bright 
green, scarlet and yellow with 
perhaps a touch of dark blue. 

If a softer effect is desired 
the spaces of the border may be 
painted in a greyish green, light 
blue and a soft yellow, and if 
this color scheme 1s used the out- 
lines should be left white. 

If the steins have first a deep 
cream color applied for a back- 
sround the borders would look 
well in three or four tones of 
one color, using a very dark 
tone for the outlines. Tones of 


STEIN—HELEN SMITH 


brown, blue or a warm green may be used. PEACHES (Page 240) 

It will not be found difficult to trace borders of this edith Alma Ross 
character if one section is carefully outlined first and Hf colors required for painting the fruit will be Ivory 
then a pounce made from this to use in repeating by Yellow, Silver Yellow, or Albert Yellow, Pompadour, 
rubbing powdered charcoal over it. or Capucine Red and Banding Blue. Some of the peaches 


will need a little green where 
they are not quite ripe. 

The leaves are painted with 
Shading Green, Brown Green, 
Apple Green, Albert Yellow or 
Silver Yellow and Deep Blue 
Green. 

Stems are painted with Deep 
Red Brown, Dark Brown, Vio- 
let of Iron and Yellow Brown. 


STUDIO NOTE 


Mr. Franz J. Schwarz has re- 
moved his studio from the Fine 
Arts Building, Chicago, IIl., to 
his residence, 126 So. 64th Ave., 
Qak Park, Ill. He will continue 
to teach Figure and Miniature 
painting on porcelain and ivory, 
also original conventional work. 
In addition to the above, Mr. 
schwarz has opened a class for 
drawing of original designs for 
the decoration of porcelain. In 
the advertising pages of this 
number, directions are’ given for 
STEIN—HELEN SMITH | reaching Mr. Schwarz’s studio. 
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LONICERA OR HONEYSUCKLE 
Alma Ross 
H1i flowers are yellow, but the berries are very effective 
for decoration. They are all shades from orange 
to dark red and at the time of the year when they are ripe, 
the leaves assume rich shades of brown and yellow. 


BLACKBERRIES (Supplement) 
Jeanne M. Stewart 


QO paint this design in china colors the following palette 
isused: Lemon Yellow, Yellow Brown, Ruby Purple 
Stewart’s Blackberry, Chestnut Brown, Pompeian, Brown 
Green, Shading Green, Yellow Green, Turquoise Green, 
Ivory Yellow and Grey. 

Three fires are given although the berries are about 
completed in one painting, if laid in in a broad, free manner 
and the high lights picked out with a small pointed shader. 

The background is not applied until after the first fire 
and the shadows are added for the last. 

For painting the blackberries in water colors the fol- 
lowing colors may be used: Crimson Lake, Indigo Blue, 
New Blue, Gamboge, Yellow Ochre, Burnt Sienna, Sap 
Green, Payne’s Grey and Brown Madder. 

CRAB APPLE (Page 243) 
Henrietta Barclay Paist 

INT the entire panel or vase with Miss Mason’s 

Neutral Yellow or Brown Green. After firing sketch 
the branch, lay leaves with Olive Green to which a little 


Neutral Yellow may be added to soften. (The lighter 
leaves may be laid with Grey Green and Nentral Yellow.) 
The stems Yellow Ochre with a touch of black to make the 
wood color. Apples Lemon Yellow with light side shaded 
with Yellow Brown and Olive Green. Blossom ends same 
as stems. For third fire strengthen where necessary with 
same colors. If used on a vase the drawing of the leaves 
will have to be completed—or repeated in panels (two or 
three times according to size of vase). 


FRUIT PLATE (Page 242) 


imma Irvin 


4 ipraie the plate Ivory and fire. Paint the leaves and 
inner band tint Grey Green, the background of border 
Ivory and dust with Pearl Grey. Paint the crabapples 
pale Albert Yellow, with perhaps a flush of Pompadour. 
The stems and outer band, also outlines and blossom ends 
of fruit Pompadour over Grey Green. For the third fire 
tint over entire border with either Ivory or Pearl Grey, 
according to tone preferred. 


4 
4. o 


4 


af 


DEVIL’S PAINT-BRUSH—DETAIL DRAWING BY A. A. ROBINEAU 
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ALICE IN WONDERLAND—TILES 


CERAMICS AT THE ART INSTITUTE, CHICAGO 


HI, pottery exhibit was large but confined to a few ex- 
hibitors. A large display was made by both Rookwood 
and Grucby, the former showing some interesting conventional 
designs in mat vellum while Grueby had a large exhibit of 
tiles, among which the Alice in Wonderland Tiles were quaint 
and attractive. A large case of porcelains by Adelaide Alsop 
Robineau aroused much interest. Several new glazes were 
shown among them, for the first time finished pieces in 
rouge flambé, a very translucent lantern in carved ivory 
effect with some touches of color in the main ornaments, and 
a fuselé vase, designed from the Summer squash and covered 
with a maize colored crystalline glaze, was perhaps the best 
in line and general finish. Interesting work was shown 
also by Fred Walrath of Me- 
chanics Institute, Rochester. 
This was mostly clever con- 
ventional design executed in 
the mat glazes. ‘The New- 
comb College, Briggle 
Pottery Co. and The Handi- 
craft Guild of Minneapolis 
were also among the exhibi- 
tors. 
OVERGLAZE DECORATION 
A fine exhibit of overglaze 
decoration was made by the 
Atlan Club several in- 
dividuals working in the same 
style. Seemg the exhibit al- 
together one was struck with 
the general effect of charm 
and suitability to table service 
of this class of decoration. 


HARD PORCELAIN 
ADELAIDE A. ROBINEAU 


Fuselé Vase, 12 inches high. Maize color Vase, Vellum type No. 1, Decorated by Sarah Sax 


crystalline glaze Rookwood Pottery 
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GRUEBY 


ROOKWOOD POTTERY 
Vellum type No, 3 
O. Geneva Reed 


Vellum type No, 2 
Harriett 1. Wilcox 


Vellum type No, 4 
Irene Bishop 


Beyond a doubt, delicate and careful work, simple and 
strictly conventionalized motifs, much white porcelain 
showing, makes the most refined and charming decoration 
for tableware, and the ceramic workers of Chicago certainly 
excel in this style. Another point of great interest in con- 
nection with the Chicago overglaze work is the quantity 
and unique shapes of Satsuma ware decorated. The 
‘astern workers would do well to imitate Chicago in this 
respect as well, and find some Japanese importer to secure 
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Adelaide Alsej» Robineau 


Lantern in perforated Porcelain 
Unglazed white ground, 


Yellow, Brown and Green Glazes, 
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/ 

t Geometric design in gold over celadon, ‘Tint flowers in Javender and leaves in Mary J. Coulter 

vreen enamel, No tint behind flowers — Mrs. ©. A. Abercrombie 
Augusta Barton MeCarn 

Mrs. A. M. Barothy Satsuma Ware—Mabel C. Dibble 
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Octagon Salad Bowl—-Satsuma May McCrystle 


Satsuma, Teapot Matilda Middleton 


Kleanor Stewart 
Satsuma ‘Teapot May McCrystle 


wit 


: C. L. Wiard Sutsuma ‘Teapot Matilda Middleton 
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for them these quaint little shapes in Satsuma, Sedj and 
Oribe ware. It is to be regretted that we were unable to 
obtain photos of many of the simpler and finer pieces im 
this ware. It is notable that while the Atlan Club con- 
tinues to follow the principles of decoration learned from 
the study of Chinese and other historic ornament, the de- 
signs are becoming more modern in motif. 
LEAGUE NOTES 

The travelling exhibition of the National League of 

Mineral Painters will be returned to Chicago for distribu- 


tion the latter part of March. Clubs report a renewed 
enthusiasm among their workers after seeing this exhibition 


HERAMIC STUDIO 


and thanks are due those League members who have been 
unselfish enough to let others see and benefit by their work, 

If the good intentions reported in regard to sending 
work for the next exhibition are carried out we should have 
a much more important one to send next May. 

Members who have not already finished their exhibition 
work should begin at once and in earnest. 

Miss Helga M. Peterson, 1652 Buckingham Place, has 
been appointed by the Advisory Board to fill the position 
of Secretary to the President. 

Two new names have been added this month to the 
list of Individual Members; they are Mrs. Lottie L,. Marsh, 
1004 Bushnell St., Beloit, Wisconsin, and Miss Clara Wake- 
man, Coscob, Conn. 


CHR YSANTHEMUMS—BLANCHE VAN COURT SCHNEIDER 


IRST fire—Rosa for chrysanthemums. Leaves in Yel- 
low Green shaded with Brown Green. Wash in 
background with Ivory; for light tints over flowers use Yel- 
low Green shaded with Brown Green, Brown Green and 
Ruby; darkest parts Dark Green and Ruby. 


Take out lights sharp with brush and finger. Second 
fire—Retouch flowers with Rosa, American Beauty and 
a little Ruby. Soften background with light washes of 
Yellow Green and Yellow Brown, and add strength where 
needed. 
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THISTLES 
Austin Rosser 


HE common thistle blooming in August 

and September is a ball of soft lavender, 
a little deeper in color at the center and often 
thickly spotted with the rounds of white pollen. 
The stems, buds and foliage are a soft grey 
green, the under side of the Icaves is a soft 
velvety white. 

MULLEIN (Page 241) 


Hannah Overbeck. 


UTLINE, study with Yellow Brown with 
a litthe Finishing Brown and Black. 
Second Firing-—Leaves, Olive Green with 
Deep Blue Green and Black. Flowers, Pump- 
kin Yellow with Yellow Brown and_ Black. 
Background same as flowers with the addition 
of Finishing Brown. 
Third Firing—Strengthen all parts neces- 
sary. 
ANSWERS TO CORRESPONDENTS 


Mrs. R.- You will find answer to your question in the 
editorial. 

A. G.—Your inquiry in regard to design is answered on 
the editoral page. 

S. R.S.- Clover as well as nasturtium would be quite ap- 
propriate for a salad set design, but of course a conventional 
or at least semi-conventional design would be better than a 
naturalistic one. 

H. J. your large plain shape jardimiere the 
roses painted rather delicately you will have no difficulty in 
covering it with the mat colors. The design for coffee pot, 
page 200, January KERAMIC STubIO, 1909, could be adapted 
to your piece or the wide border, page 159 KERAMIC STUDIO, 
October, 1908, by extending lines to the base. The designs 
could be carried out in either color, lustre or flat enamels 
with flat or slightly raised gold outlines, using a mat ground 
for the part below the design and covering the background of 
design with gold or lustre to cover the painting. Tf neither 
of these designs appeal to you, any bold design can be used. 

Mrs. F. A. H.—We have never heard of ordinary pastels 
being applied to a ceramic surface, but there is a sort of 
crayons made of mineral color which have been advertised 
somewhere, but we do not know from experience whether 
they are reliable or obtainable in this country. 

TExas—-When a design is submitted to us for publication 
often there is no treatment in mineral colors, since many 
designers are not china decorators, hence are unfamiliar with 
the colors. So we publish always the color scheme as sent 
tous. But these color schemes are not arbitrary, often they 
are not even pleasing when carried out. They are sugges- 
tions only and the decorator must judge for herself whether 
she will use them as they stand or change some part or all. 
You must not allow yourself to be dependent on the deserip 
tion. Think for yourself, try the colors and see whether 
they harmonize. If you do not get just the same effect as 
in the original you may get a beller one. You will learn to 
leel when the color is right. Your Problem J. did net come 
with your letter, so can not criticize. ‘The most helpful 
thing you can do is to get a lot of nice Japanese prints in 
color and save the delightful color prints in many of the mag- 
azines; after a close acquaintance with them you will begin 
lo recognize good color schemes. ‘There is no law as to what 
color you shall use for, say pirk. Use any tone or shade you 
like so long as the balance of the design is in harmonizing 
color; try in water color several combinations and try to 
match the best in mineral colors. 


J. P.—Stilts will leave marks on china in firing if they touch heavy color 
or the glaze of soft wares such as Belleek. Where they take out a bit of the 
glaze or body, the only possible remedy is to fill with enamel and paint over it. 

I. 1. C.—A broken piece of china can be repaired by using some of the 


-THISTLES—AUSTIN ROSSER 


arious cements sold for repairing, and tying the piece securely with asbestos 

cord and supporting it with stilts. Or Aufsetzweis can sometimes be used 
very satisfactorily for mending. Miss Ida C. ‘ailing of Denver, Colorado, 
has a paste for filling chips which is very satisfactory. 
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| LOS ANGELES, CALIFORNIA SEATTLE, WASHINGTON 
317 South Hill Street 504 Union Street 


-RAILSBACK- CLAREMORE COMPANY 


Importers and Decorators of White China 
Artists’ Materials, Gold, Kilns, Etc. 


Annual Clearing Sale 


WHITE CHINA 
Prices Reduced % to 


An Unusual Opportunity to lay 
in a supply for present and future 
use. 


Send at once for Illustrated Sheet No. 9, 
giving full particulars of hundreds of bar- 
gains. Don’t delay—Send today, as this sale 


We are pleased to announce to our many patrons 
on the Pacific Coast that for their better accommodation 
we have opened a branch supply house in Seattle where 
we expect to carry as soon as possible a complete line of 
“EVERYTHING FOR THE CHINA DECORATOR” 
Our prices are no more than those of [astern dealers 
and we are much nearer to you which means a saving 
in both time and freight. Photographs of china from 
which to make selections will be mailed upon application. 


WHITE CHINA 


And China Decorating Materials 


is limited. CELERY DIPS Send for 
One D ILLUSTRATED 
SUNBEAM GOLD, 45 cts. per box, ae Pe CATALOGUE 
one-half dozen boxes $2.50, dozen 40c. ae 


boxes $4.75. 


THAYER & CHANDLER 


Dept. CS62, Jackson Boulevard 
CHICAGO, ILL. 


WRIGHT, TYNDALE @® VAN RODEN 
1212 Chestnut Street, Philadelphia 


PALETTE AND BENCH, as Keramie Studio, cont 


GOLD! GOLD! GOLD! 
The Largest Box of the Best Gold in the World 


$0.00 


per doz. boxes 


Less than one 
dozen 


45c a box 


CHEMICALLY PURE 


BROWNGOLD 


~HICAGO, ILL. 


It Never Varies 


ACTUAL SIZE FAC-SIMILE OF LABEL 


FINEST SMOOTHEST RICHEST 


Use Climax Gold. Your work will show improvement. Ask for it at your Dealer’. 
If he cannot supply you, we will. Sample sent on receipt of six cents in stamps. 


CLIMAX CERAMIC CO., : 206 Clark Ave., - CHICAGO, He. 


When writing to advertisers please mention this magazine. 
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Weneeda Color 


that fires glazy, that can stand over- 
firing without fading. Do not be afraid to 
overfire Campana’s colors as they are pure 
and strong. They have a fine glaze, work 
smoothly, are as good as the best (and what 
is useful to know) cost half. Catalogue sent 
free to everybody. Samples free to teaehers. 


All kinds of FINE LEATHER mount- 


ings carefully done here. 


D. M. Campana, 112 Auditorium Building, Chicago 


The Teacher of 
China Painting 


A practical text book contsining receipts 
for oils, golds, ete. giving methods for fix- 
ing mistakes of all kinds, teaehing lustre 
effects, firing, glazing, dusting and every- 
thing pertaining to china painting. Gives 
fundamental principles of conventional dee- 
orations, also lesson on flowers, fruit. figure, 
ete. Book 75e. mail de. 


D. M. Campana, 112 Auditorium Building, Chicago 
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PAINTED WITH 
CAMPANA’S COLORS 


DM 


The Present Design 


of a Rose Jar, is more artistic and valu- 
able than flower and fruit, and is easier to 
make than these latters. It is made in flat 
color, with the figure background in Sultan 
Green and the general tint in Imperial 
Ivory dusted in Apple Green. Outlines in 
Dark Green. The decoration follows itself 
around the jar and makes a well balanced 
odd decoration, new and easy to make. 


Original Design by D. M. Campana 


The New Divider 


Kasy to work, made in shape of rings, can 
be placed on top of plates, inside bowls, in 
the outside of vases, has plain divisions in 
figures, is practical and costs little. One 
set of 5 different size rings with direetions 
only 10e. mail Le. 


D. M. Campana, 112 Auditorium Building, Chicago 


THE BEST 
White China 


for decorating 


KRENCH - 


GERMAN AND AUSTRIAN 
CHINA IN GREAT VARIETY 
AND EXQUISITE SHAPES 


CHARLES L. DWENGER | 


IMPORTER 


41 Barclay Street 
NEW YORK 


WwW 


ANTED- _ARTISTS to know that I photograph and 

reduce to any size desired, Faces, Figures 
and Landscapes on china and Ivory. The china burned in, in 
light grey tones for finishing in colors, which saves time, and when 
finished is exactly like free hand work, and a perfect likeness is sure 
to be the result, whieh is so mueh desired in miniatures. I finish 
same if desired for artists. 


RS. BERTHA WHITE,754 E. 69th Place, Chicago, Ill. 


Send for catalogue and price list. 


English White China 


THE ROYAL COLESTON CHINA 


— 


number of times. 


Address: 


glaze at Rose-color-heat ’ 


(Manufactured by Collingwood Brothers, Ltd., 
Staffordshire, England) 


A. K, | @ This is one of the finest china wares manufactured in England. 
It has a pure white body and a rich, soft glaze admirably adapted to 
the requirements of the china painter, giving the painting a high 
and capable of being fired any practical 


@ Paintings on this ware will command double the price they wouid 
sell for on any other white china obtainable. 
@ Write for full particulars and prices at once. 


QAlso ask for particulars of Crabtree’s unfired Ceramic Photographs 
which can be painted on before firing and give results not otherwise 


possible, with one firing. 


THE PHOTO-CERAMIC DECORATING CO 
SYRACUSE, N. Y. 


Keramic Studio Publications 


Keramic Studio 


The Second Rose Book 


Grand Feu Ceramics 


Keramic Studio Publishing Company, . 


Palette and Bench 
Flower Painting on Porcelain 
The Fruit Book 


Syracuse, New York 


La Porcelaine Limousine 


Formerly 


LIMOc 


25 West Broadway, - 


FRANCIK: 


M. REDON Gocs? 


Manufacturers 


White China for Decorating 


Alfred G. Moment, Agent 


When writing to advertisers please mention this magazine. 
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The Revelation Kilns 


H, J. CAULKINS Especially Well Adapted for Glass Firing M. C, PERRY 


If china decorators would do their own firing with a Revelation Kiln, then figure what 
they had sabed, the results would be another revelation. 


The most perfect device for public or private studio use. 
as good chimney connection is all that is required for perfect 
operation. The fuel, kerosene oil, is easily obtained in all 


places. 
f 4 rn my Being of tubular construction, so that a series of little fire- 
= brick flues form the wall of the oven, there is no chance for 


ah ®; Ne warping and going out of shape, as in the case of a flat brick wall. 


The radiation of heat into the interior is almost without 
loss, since the fire-brick forming the tubes is very thin. On the 
other hand, the fire-brick and heavy non-conducting wall on 
the outside prevents the radiation of heat into the room, so that 
the kiln can be fired with comfort. 


No plumbing, no gas bills, no flying back in the mixer, no 
escaping of unhealthful or dis: agreeable fumes into the room. 


1 


it fh 4 


| 


‘ 


This is our new No. 3 round kiln. The removable tubes 
by the door constitute the essential advantage of this kiln, as 
they make a complete circle of flame about the oven. They 
may be used or not, at the will of the firer, but are especially | sting ae vie 

desirable when an even, strong heat 1s necessary for certain i 

Our School Kiln No. 2 is built on the same plan as the one i 
shown above, and is meeting with general favor. As a small > 

combination kiln, for general studio and craft work, it cannot Ay 
be surpassed. The lightest heat for glass and china may be : Lh i/ 
developed, and it is also so constructed that it will fire to the 
higher heat required for modeled clay pieces, or pottery, as well 
as soft glazes. It has proved an admirable kiln for school work, 
and manual training departments. 


if 


hy " 


We also construct to order all sizes and shapes of kilns for | 
3 all purposes requiring heat in manufacturing, for melting, enamel- No. 6 


ing, fusing, testing, etc., both in the open flame and closed oven. This is the most popular size for general studio work 


Send for one of our catalogues containing testimonials of a professional oil factory fring, These kin 


exclusive use of Revelation Kilns. wel 


China Kilns, Enamel Furnaces, Dental and other High Heat Furnaces 
44-46 Gratiot Avenue, DETROIT, MICH. 


When writing to advertisers please mention this magazine 
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“ATENTED 1904 
“bese lar priced China Kilns have 
on th noarket over four years and 
sep merit is established by 
Ef | is perfod » excellent service in studios 
professional and amateur china firers. 
4 ‘or strap «(ty of construction, durability, 
kne of firing, economy and satis- 
tiie ore 
NO. 4 5 iSS« 
wy 1 Sta 
eight, they est 
most iver! peraté 


IDEAL NO. 5& 


voavorifte 


4e decorator + choice 
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KLONDIKE GOLD 


To introduce this gold more fully and increase 
the demand which we know is bound to follow 
when once it is tried, we will furnish it . . 


FOR ONE MONTH ONLY 
MARCH 


Klondike gold at 39 cents per box; not over 
twelve boxes to any one person and only one 
order for each person answering this ad. and 
mentioning the KERAMIC STUDIO... 


Send at once 
You will get 
a gold equal 
to any in the 
market and 
at half the 
price. 


O / GOLD 


DIRECTIONS 
The paste must be well mixed with clean turpentine 
free from ali moisture tothe consistency of color. Apply 
with clean brushes used for gold only. Scour with a ¢lass 
brush or burnish with blood-stone or agate. Unfluxed 
gold should be used over color or paste. 


W. A. MAURER 
COUNCIL BLUFFS, IOWA 


The finishing touch is that indefinable finality 
of artistic effort which gives Pouyat china its 
4 endurtng claim to supremacy. Ebery passing 


_MARKS 
Barn — season witnesses a steady increase in the Amer- 
demand for the best that the Pouyat factury 

ie” iJ We are keenly alive to the importance of this 
4 we! demand, and we respond to it with due appre- 
ctation. 

PAROUTAUD & WATSON 
ro 37 and 39 Murray Street, New York 


When writing to advertisers please mention this magazine. 
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Miss Emilie C. Adams 


. . . Muniatures . . . 
Portraits and Figures on Porcelain and Ivory. 
Decorative Work in both Mineral Painting and Water Color 
Studios, 745 Third Ave., Lansingburgh, N. Y. 
and Director of the Troy N. Y., School of Arts and Crafts. 


Mrs. K. E. Cherry 
Classes in China Painting and Water Colors 


Studies for Rent realistic and conventional. 
Send for Catalogue. 


213 Fidelity Building. St. Louis, Mo. 


Miss Jessie Louise Clapp 


Lessons in China and Water Color Painting 
ORDERS SOLICITED. 


Studio: 125 West Kennedy St., Syracuse, N. Y. 


Mrs. S. V. Culp 
Mrs. R. V. Bateman 
Classes in Water Color and China Painting 
AGENT REVELATION KILN, 
“Specially prepared colors for china painting.” 


Studio, 2601 Virginia Street. Berkeley, Cal. 


Miss Mabel C. Dibble 


Studio 806 Marshall Field Building 
87 Wabash Ave., Chicago 


Classes and Private Instructionfin Conventional Design for 
Porcelain. Special attention to Order Work. Satsuma Ware 
for decorating, and fine Japanese brushes for sale. Conventional 
Designs in Water Color for rent or sale. Catalogue. 


Miss Gertrude Estabrooks’ 


Handbooks on methods and colors for painting in 
Colors. Flowers—Figures—Landscapes. Price $1.00 


Hand pes sample of Italian method of underlying washes 
for painting flesh. Price 50 cents. 


Lessons and Studies to rent. 
1103 Auditorium Tower, Chicago, III. 


Water 


Mr. Marshal T.Fry’s Summer Class 
SOUTHAMPTON, LONG ISLAND, N.Y. 

Six weeks, July Ist to August 12th. Drawing, Composition, 
Art Handicraft, Landseape, Still Life, Qutdoor Sketching, ete., 
in Charcoal, Oil, and Water Color. The Course in’ Design will 
include the application to Ceramics, Textiles, Picture Book Illus- 
tration, Lettering. Book Plates, ete. For further information 
address Marshal T. Fry, 327 Central Park West, New York. 


Charles A. Herbert. 
DESIGNS FOR LEATHER CRAFT 
Colors, tools and fillers for leather 
Send for 


Leather filler gives a beautiful dul finish. 
Booklet. 
WATER COLOR STUDIES 


Studio, 1100 Auditorvum Tower, Chicago, 


Mrs. R. E. Hoag 
Decorator oj China 


Importer and Dealer in White China and Keramie Artists’ 
Materials 
China Shop: 109 Kk. 3rd South, Knutsford Hotel Bldg., Salt 
Lake City, Utah. Bell "Phone 3109. 
Studio and Salesroom: Utah National Bank Building, Ogden, 
Utah. Independent ’Phone 733. 


Miss J. L. Ivory 
Instruction in China and Water Color Painting, 
Fabric Printing, and Leather Work 


Conventional and Naturalistic Design for sale or rent. China 
Colors for sale. Special rates to teachers. Firing carefully done. 


Studio, 297 Fijth Ave., New York City. 


Mrs. Anna B. Leonard 
74 Irving Place, - - - - 


Porcelain 


New York 


Decoration and Design for all Handicrafts. 


Gold in Powder Form unexcelled for the decoration of Pableware 
Summer Classes, Kdgartown, Mass. 


AERAMIC STUDIO 


Teachers Directory. 


California 


BERKELEY 
Mrs. S. V. Culp, 2601 Virginia St. 
Mrs. ht. V. Bateman, 2601 Virginia St. 
SAN FRANCISCO 
Mrs. G. E. Dorn 1209 Sutter St. 
LOS ANGELES 
Mrs. M. ki. Perley, Room 2, 123 Mast 
lourth Street 


Colorado. 


DENVER 
Miss Carrie Conley, 414 Temple Court, 
15th and California. 
Miss Ida C. Failing, 1041 Acoma St 


Miss Lertha M. Hendricks, 1445 
Champa St. 
District of Columbia. 


WASHINGTON 
Mr. Paul Putzki 1110 F. St., N. W., 
Room 50. 


Sherratt Art Studio, 608 13th St., 
N. W. 


Georgia 


ATLANTA 
Mr. Wm. Lycett, Studio 834 White- 
hall Street 
Mrs. Carrie Watson Lycett, Studio 
305 West Peachtree Street 
Miss Jeannette Williams, 375 Pied- 
mont Ave. 


CHICAGO 

D. M. Campana, Art School, Room 
112 Auditorium Bldg. 

Miss Jeanne M, Stewart, 704 Marshall 
Field Building, 

Prof, Franz J. Schwarz, 126 So. 64th 
Avenue, Oak Park. | 

Blanche Van Court Schneider, 102 
Auditorium Building. 

Ione Wheeler, 1027 Fine Arts Bldg., 
203 Michigan Ave, 

Gertrude KEstabrooks, 1103 Audito- 
ium Tower. 

Miss Mabel C., Dibble, Studio 806 
Marshall Field Building. 

Mrs. May MecCrystle, 4622 Vincennes 
Avenue. 

OAK PARK 

Prof. Franz J. Schwarz, 

Ave. 


126 So. 64th 


lowa 
DAVENPORT 
Miss Edith Alma Ross 312 EF, 14th St. 
DES MOINES 
Alice Seymour 1607 Ninth Street. 
Maryland 


BALTIMORE 
Mrs. L. M. Swartwout, Ethel E. Swart- 
wout, 103 West Saratoga St. 


Massachusetts. 


BOSTON 
Mrs. Hl. E. Hersam, 165 Tremont St. 


Missouri. 
ST. LOUIS 
Mrs. K,. I, Cherry, 213 Fidelity Bldg. 
KANSAS CITY 
Mrs. Gertrude T. Todd, 306] Studio 
Building, corner 9th and Locust 
Streets, 


Minnesota. 
ST. PAUL 


Mrs. Henrietta Barclay Paist, 2298 
Commonwealth Ave., St. Anthony 
Park. 

New York. 
BUFFALO 
Mrs. ©. C. Filkins, 609 Main Street.’ 
DUNKIRK 
Miss Carrie EK. Williams, 19 E. 6th St. 
LANSINGBURGH 


Miss Emilie C. Adams, 745 3d Ave. 


NEW YORK 
Mrs. John C. Ellis, 12 West 46th St. 
Marshal T. Fry, 327 Central Park 


est. 
Anna B. Leonard, 74 * Place. 
Mrs. Ada Murray ‘Travis, Florentine 


Court, 166 West 129th St. Cor. 7th 


Ave. 
Miss Emily F. Peacock, 322 E, 27th 
Street. 


1425 Broadway. 
Osgood Art School, Miss A. H. Osgood 
Principal, 46 W. 21st Street. 
. S. Evannah Price, at 23 West 


Mrs 
24th Street. 


Miss M. M. Mason 
Miss Elizabeth Mason 


Design—Art Appreciation 
Classes ¢ Water Color Painting 
Decoration of Poreelaine 
Designs with Color Schemes furnished. 


48 East 26th St., New York. 


Mrs. Rhoda Holmes Nicholls 
Classes in Water Color 


39 West 67th Street New York 


Henrietta Barclay Paist 
Design and the Decoration of Porcelain 


A practical course in design by correspondence. Write for par- 
ticulars. Designs for sale and rent. Send 15 cts. in stamps to 
cover registered mailing when ordering designs to be sent on 
approval. 


2298 Commonwealth Ave.. St. Anthony Park, Minn. 


Miss Emily F. Peacock 
Maker of Unique Jewelry 


232 IXast 27th Street, New York City 


Paul Putzki 

Classes in China and Water Colers. 
1110 F St. N. W., Washington, D.C. 
815 No. Howard St. Baltimore, Md. 


The Putzki Colors carefully selected and prepared, also 
Medium for sale. Price List mailed on application. 


Miss Arrie E. Rogers 
Miss Nancy Beyer 
Design and its application to China 
Garrison Bldg., Cor. Wood St. and 3rd. Av. 
PITTSBURG, PA. 
Telephone 1723 J. Schenley. 
Miss Edith Alma Ross 
New Designs for the China Decorator 


An entirely new line of original studies in water colors for sale 
Naturalistic and conventional designs. Designs sent 
Address 


STUDIOS 


Studio: 


and rent. 
on approval, 


312 I¢. Fourteenth St., - Davenport, Iowa 


Sara Wood Saffoi- 


Design and the Decoration oj 
Studio, 350 West 23rd Street, - - - New Zork City 


Telephone 2945 Chelsea 


Joseph Schulze 
Instructions in China and Glass Decoration | 
Studio, 5380 North loth Street, Philadelphia 
Burning and Gilding done for Amateurs, 
All kinds of Material for Decorating for sale. 22 OC) 
Single Lesson $1.00 12 Lessons $8.00" 
teceived First) Prizes at Pottery and Porcelain Iixhibition 
Philadelphia, Pa., November 10, New York Society 
Keramie Arts at New York, December 3, 0 
Honorable Mention, Columbia Chicago, 1595. 


Prof. Franz J. Schwarz 


Classes in Figure and Miniature Painting on Porcelain and 
Ivory, also Original Conventional work. 

Prof. Sechwarz’s simple and successful method, 
one to learn, how to paint transparent and lifelike figures, 
taking instructions on one piece only. 

Novelties in Original Conventional Desig 
or water color, always on hand or made to order. 


Studio, 126 So. 64th Ave., Oak Park, ils. 


will enable any 
by 


lack 


ns, executed In b 


; Frances X. Marquard, 129 W. 125th 
St., Kighmie Office Bldg., Room D. 
Miss M. M. Mason, 48 E. 26th St. 
: Miss E. Mason, 48 E. 26th St. 
Mrs. M. A. Neal, Broadway,”’ 


AERAMIC STUDIO IX 


Blanche Van Court Schneider 


New York—Continued 
Mrs. Sara Wood Safford, 350 West 


Studio, 102 Auditorium Bualding, Chicago, 
23d S 


treet. 
Mrs. L. Vance-Phillips, 647 Madison 


AV 
Water Color Studies for Sale or Rent. 
Send for 1908 Catalogue. 


Lessons in China, Water Colors and Leather Craft. Street. 
SYRACUSE 


Miss Jessie Louise Clapp, 125 West 


Teachers’ Directory. 


enue. 
Miss Fannie M. Scammell, 150 Fifth 
Avenue, Room 407. 


Berta K. Schubert, 32 West 24th St. , : 
Miss Dorothea Warren, 32 West 24th Mrs. Ada Murray Travis seepaene 


Kennedy Street. 


Stains, Tools and Designs for Leather Work, and China 
Colors for Sale. OMAHA 


Berta K. Schubert 


China living :xclusively 

COLUMBUS 

and Individual attention given. Firing Daily. 
Telephone 1646 Gramerey. 


32 West 24th Street, New York City 


Mrs. Alice Seymour 


Designs for China, Tooled Leather and Stencils Utah 
SALT LAKE CITY 
Mrs. R. kt. Hoag, 


LIST ON REQUEST 


Qutfit for China Decorators $4.50. ; 
Stains for Leather in powder form, with direetions for use 


fifteen cents each. 


Studio, 1607 Ninth St.. Des Movwnes, Towa. 


OGDEN. 


MILWAUKEE, 


Nebraska 


Mrs. A. Neble, Residence Studio 2752 | 
South 10th St., Phone Douglas 4342. 


Ohio. Miss Dorothea Warren 


Mrs. Lurah C. Davis, 1143 Oak St. 
Miss Mint M. Hood, 1092 E. Rich St. 


Pennsylvania. 


PHILADELPHIA 
A. B. Cobden, 13 S, 16th St. 
Joseph Sehulze 530 North 15th St. 


Mrs. kh. Ie. Hoag. 


Wisconsin 


‘109 3rd South. 


Mrs. Gertrude T. Todd 


306 Studio Bldg., corner oth and Locust Sts. 
Kansas City, Mo. 


Porcelain Decoration, Water Colors and Design 


183 Morningside 
Studio Florentine Court 166 West 129th St., Cor. 7th Ave. 
New York City 
Out of town teachers may see in my studio in origina! designs 
and color schemes, over one hundred pieces of china in the natur- 
alistic method, Vases, Punch Bowls, Tankards, Pitchers, Trays, 
Comports, Placques, etc. 


Instruction to teachers at reasonable rates. 


Porcelain Decoration and Design 


32 West 24th Street, New York City. 


Miss Carrie E. Williams 
Classes in China Decoration and Water Colors 


 Weramic Gold only 60¢ per box. 
Price List sent on application, 


Studio 19 6th St. Dunkirk, N.Y. 


Miss jeanne M. Stewart Mlats, | lustre Colors (Green Co. ) 


Ceramics, Water Colors and Handwrought Jewelry 


704 Marshall Field Building, Chicago, Hl. 
) 437 Arcade Building, Seattle, Wash. 


Studios: 


Original Designs for Rent. 
Stewart’s China Colors for Sale. Catalogue. 


Mrs. L. M. Swartwout 
Ethel E. Swartwout 
103 West Saratoga Street Baltimore, Md 


Decoration of Porcelain, Realistic and Conventional. Lustre 
a specialty. Original designs in Water Color, Leather Craft, and 
Wood Block Printing on Textiles. 


MAIOLICA OF MEXICO 
by KMdwin A. Barber. 
$2.10 postpaid. 

(Three centuries of pottery making 
under Spanish influence.) 
Keramic Studio Publishing Co. 
Syracuse, N. Y. 


1026 Fine Arts Bidg., 203 Michigan Ave., CHICAGO 


4 bottle 4 bottle 
Peacock........ $1.5 75 Silver..........$1.00 $.50 
.50 .25 Robins Egg Blue’ .40 .20 
Dull Green..... 50 ° .25 Lavender....... .75 .38 
Light Green.... .20 .10 Shell Pink...... .50 .25 
WE .10 Lettuce Green... .30 15 
Nasturtium.... .30 .15 Baby Blue...... .30 15 
Blue Gray...... .30 BlueGreen Mat. .25 
75 


Write for. teacher’s discount on Green & Co.’ Lustre Color, 
wrepared from formulas of the late Anna Armstrong Green and 
W heeler. 

Classes in Lustre Painting and Conventional Decoration of 
Porcelain, conducted by lone Wheeler. 


Original Conventional Design, by fone 
Free 


Wheeler, for the Wheeler Vase, given with every 
order amounting to $1.00. 


A. B. Cobden’s Ceramic Art School 


COBDEN’S SP ECIAL CERAMIC COLORS In Powder 
COBDEN’S PURE ROMAN GOLD First Quatity onty 


Medium, Brushes and all materials for China Decorating. 
Price List containing ‘‘ Hints on China Painting, ° free on request. 


Agent for Revelation Kilns. 


14 S. I6th Street - PHILADELPHIA, PA. 
Special Agent for KNeramic Studio Publi« ations 


Vance-Phillips Ceramic Colors 
Flesh Palette in Powder Form 
Complete Painting Palette 


Portraits and Figures on Porcelain 
Miniatures on Ivory 


Ceramic Summer School 
Chautauqua, New York 


A Studio Card will secure specfal quotations 


‘Stuwi0 647 Madison Avenue - 


66 99 Full set of the three years of publi- 
LD CHINA cation. Rare. Write for price to 
KERAMIC STUDIO PUB. CO. 


(OLD PLATED PIN BACKS, 15 cents each, 


—“ With medallions. Speeial prices on Imperial Colors. Write for price list. 
White china for decorating. 


IMPERIAL ART CO., 132 Howard Ave., Utica, N. Y. 


Buy the best white China and paints 


Our most complete line of the best and latest shapes of white China is selected from 
the world’s potteries. Also Belleek China. Send for illustrated price list 84K. Our 
self-centering banding wheels are used and recommended by many teachers, Fire your 
own China in Revelation Kilns. $34 and up, There is some very good bargain white 
China in list No.97K. Materials for painting China, and all artists’ supplies. 

Pyrography supplies. 


A. H. Abbott & Company, 78 Wabash Ave., Chicago 


Selling agents for Revelation Kilns outside of Cook County, III. 


New York City 


When writing to advertisers please mention this magazine. 


China Decorators Choose 


from our stock of some five thousand items. 
We fill orders complete on day received. Our prices, with spe- 
cial discounts to teachers and academies, are the lowest. 


We Sell 
Less than one dozen, 


Hasburg’s Gold for $7.20 per dozen. 65 cents per box 


La Croix Colors, 33% discount from manufacturer’s list. 
and all goods at prices in proportion. 


Ask especially for illustrated list of our New American, Ware, 
warranted to fire. 


Vases as low as 30c. Large Tankards, $1.00 


Let us surprise you with catalog and prices. 


The A. B. Closson, Jr. Co., Cincinnati, Ohio 


MRS. H. E. HERSAM 


165 Tremont Street, . - Boston, Mass. 
CARRIES A FULL LINE OF 


White China for Decorating, and Artists’ Materials 
Hall’s, Hasburg’s and Sherratt’s Gold 
China left before 9.30 will be fired and ready to deliver at 3.30 p. m. 


WILLET’S BELLEEK CHINA 


lor Amateur Painters can be had of 
Dealers in over 600 different shapes 
Catatogue sent on receipt of three cents postage. 
THE WILLETS M’F’G CO., Manufacturers 
TRENTON, NEW JERSEY. 
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X RERAMIC STUDIO 


ROMAN GOLD pe COLORS-MATERIALS 


In Patented Porcelain Jars eo JOT the 


(All infringements and dealers handling the same ong (LSS Ladastriss 
will be prosecuted to the fullest extent of the law.) 


CO, 


Your special attention is called to the improved manner of We are importers and manufacturers, and carry 


packing ““ELARCO’’ ROMAN GOLD. The screw-top porce- a large stock of all the world-renowned brands of 
lain jar affords the great convenience to keramic artists of 
having at all times a fresh, moist, always-ready-for-use prepa- CERAMIC COLORS 
ration of unsurpassed quality, purity and durability. ‘This jar is We desire ‘*bulk’’ business, and 
patented and no other gold is put up in this manner. It do not sell colors in vials. Orders + “y 
from bottlers of colors solicited § 
Keeps the Gold Moist and Fresh Visit our showrooms when in 
New York—a veritable bureau 
Keeps the Gold Clean and Free neanipaeil 
from Dust} of information. Send for ency- 


clopedic catalogue. 


Se BIS te 


Keeps the Gold in Good Con- 
dition Indefinitely 


Prevents Waste of Gold, there- 
fore Economical 


MANUFACTURED BY 


L. REUSCHE & CO., 6 Park Place, New Y ork 
JOBBING AGENTS 


FAVOR, RUHL & CO., 
NEW YORK BOSTON CHICAGO 


FINE FRENCH WHITE CHINA 


| 
FOR AMATEUR DECORATING | 


Best White China Made in Limoges 


PAROQUTAUD FRERES, Manufacturers 


Catalogue and price list on application HVS TRATING~ ening 


e | Syreeuse. NY 
Ceramic [mporting Co. 

37-38 Murray St., NEW YORKA | 

STOCK AND IMPORT — SOLE AGENTS — 


THE SCHOOL ARTS BOOK “‘Favorite’’ 
will devote a number of pages to WHITE CHINA 


Summer School Announcements in 
the May and June numbers. If you 
give summer courses in Drawing, 
Painting, or Industrial Work of any 
kind, write for information concern- 


Finish and Body unequalled 


ing this —— 
JAMES F. HALL, » CHINA PAINTER AND DECORATOR 
; ' HALL’S ROMAN GOLD AND BRONZES 
The Davis Press, Publishers DRESDEN MINERAL TRANSFERS. | 
rushes, na, 


| Shing Fired Daily. 116 N. 15th St., Philadelphia, Pa. 


Send for Calalogues 


When writing to advertisers please mention this magazine 
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HERAMIC STUDIO I 


KERAMIC STUDIO 


A MAGAZINE PUBLISHED MONTHLY 
FOR THE 
DESIGNER..POTTER..DECORATOR. .FIRER 

AND CRAFTSMAN 


Editor—Mrs. ADELAIDE ALSOP-ROBINEAU. 


Publisherse—KERAMIC STUDIO PUBLISHING COMPANY 
SAMUEL EpovarRp RosBINeau, President and Treasurer; GrorGe H. CLARK, Vice- 
President; ADELAIDE Axusop-ROBINEAU, Secretary. 


SYRACUSE, N. Y. 


Subscriptions. 
One year, to all foreign countries within the Postal ,Union ; 4.00 
Single copies 40 cent 


CLUB RATES 
Five subscriptions . ‘ 
Ten subscriptions ‘ 


Kach $3.65 
Each, 3.50 


General Advertisements. 

Copy must be sent on or before the 10th of month preceding issue. 
Full page, 8 x 11 45.00 Eighth page, 23x4 9.00 
Half page, 8x54 ‘ m ‘ 25.00 2 inch, single column, 4 in. wide 7.00 
Quarter page, 4x54 . 15.00 14 inch, single column, 4 in. wide 5.50 
4 inches, single column, 4x4 12.50 1 inch single column, 4 inches, wide 4.00 


3 inch, single column, 4 inches wide 10.50 4 inch, single column, 4 inches wide 2.50 
Discount 10 per cent. on yearly contracts only 
Teachers’ Special Rates. 

Directory, 85 cents per issue; $9 per year; payable in advance 
Card 1 x 3 and Directory $2.50 per issue; $24 per year, payable quarterly in advance. 

Magazines sent free to all advertisers. 

All communications and remittances should be sent to 

KERAMIC STUDIO PUBLISHING COMPANY, 
SYRACUSE, N. Y. 


Copyrighted, 1908, by the Keramie Studio Publishing Co., Syracuse, N. Y. 
Entered at the Post Office at Syracuse, N. Y., as Second Class Matter, August 2, 1899 


HIGH GRADE MINERAL TRANSFERS 


For Decorating China, Porcelain, Glass and Enameled ware. Acknowledged by experts 
to be the finest grade of goods in this line. A trial will convince you. 


THE PALM BROTHERS COMPANY, 


Importers and Manufacturers, 148 Chambers Street, New York. 
Factories: Nuremburg, Bavaria. 
IHlustrated Catalogue Mailed Free on Application. 


MARSCHING’S 
ROMAN GOLD 


MANUFACTURED BY 


B. F. DRAKENFELD & CO. 


(FORMERLY J, MARSCHING & CO.) 


: 
: 


THE STANDARD ROMAN GOLD FOR 
IF YOU WANT THE BEST AND MOST 
DURABLE GOLD WORK, USE ONLY 
MARSCHING’S GOLD 


FOR SALE BY ALL DEALERS 


FAVOR, RUHL & CO., Sole Agents 


CHICAGO, ILLS. 


49 Barclay Street 
NEW YORK ! 298-300 Wabash Ave. 


/ 54 Park Place 


& F. W. Devoe & C. T. Raynolds Co. & 


DISTRIBUTING AGENTS FOR 


HASBURG’S GOLD 


Put up on slabs with hermetically sealed covers. 


THE ONLY GOLD on 


the market put up right. 


COST NO MORE than 

others and is WORTH 

MORE because it is better, 

goes further,works smoother, 

is purer, richer, and always 
uniform. 

| ALL SHADES ALWAYS 
NEW YORK CHICAGO IN STOCK 


TRADE MARKS REGISTERED THE UG PATENT OFficE. 


— 


~ 
~ 


Materials for China Painting a Specialty 


Direct Importers and Dealers of all Standard China Colors 


Devoe’s Oils and Mediums, Liquid Bright 
Gold, etc. French Camel Hair Pencils 
and Grounding and Painting Brushes 


‘THE USE OF LUSTRE” by Fanny Rowell, to 


all that answer this ad, 25 cts. Regular price 50 cts. 


Special: 


176 Randolph St. 
CHICAGO 


1214 Grand Ave. 
KANSAS CITY 


101 Fulton St. 
NEW YORK 


ae 


Fogo 


Sample of “‘Deeko’’ Stencil No. 158, 4x7 inches, 50 cents prepaid. 


THE LATEST FAD 


among the Arts and Crafts, is 
ART STENCILING 


Are you interested? If so send for our 16-page illustrated instruction 
book—mailed free (postage 5 cents). 


GEO. W. DAVIS & CO. of Rochester, N. Y., since 1888 


2356 State Street 


La Porcelaine Limousine 


P L Formerly 
LIMOdKS 
FRANCE M. REDON 
Manufacturers 


White China for Decorating . 


Alfred G. Moment, Agent 
New York City 


25 West Broadway, 


DRAWING INKS 

ETERNAL WRITING INK 

ENGROSSING INK 

’ TAURINE MUCILAGE 

HIGGINS’ 

DRAWING BOARD PASTE 

LIQUID PASTE 

OFFICE PASTE 

VEGETABLE GLUE, ETc. 


‘) Are the Finest and Best InKs and Adhesives 
# Emaucipate yourself from the use of corrosive and ill-smelling inks and adhesives, 
and adopt the Higgins Inks and Adhesives. They will be a revelation to you, 
they are so sweet, clean, and well put up. t Dealers Generally. 


Chas. M. Higgins & Co., Mfrs., 271 Ninth Street, Brooklyn, N. Y. 


BRANCHES: CHICAGO, LONDON 


When writing to advertisers please mention this, magazine. 
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I] HERAMIC STUDIO 


Overglaze Colors For Porcelain 


NEW Illustrated Cata- 
New Illustrated Catalogues of logue of designs sent 


MATERIALS and DESIGNS M. M. MASON eeetiins, 


Only those materials that have been thoroughly tested, constantly in use, and found absolutely reliable 
Classes by Miss Mason and Miss Elizabeth Mason ; : 48 East 26th St., New York City 


Established 1887 


FRANK DOEBHLER 


IMPORTER 


DORN’S 
CERAMIC SUPPLY STORE | 


Largest Store on Pacific Coast 


Devoted Exclusively to White China, Bele White China for Decorating 
and China Decorator's Supplies 
1209 Sutter Street, San Francisco, Cel. | AND ARTISTS’ MATERIALS 
AGENTS | AGENT FOR REVELATION KILNS 


Revelation China Kilns © Manufacturer Doehler’s Roman Gold, 18 grains when mixed. 


Crescent Brooch Pins now ready. Nos. 542, 543, 547 and 548. 
NEW CATALOGUE for 1908-1909 now ready. 5c postage. 


| 

DOEHLER’S BLOCK, - ROCHESTER, N. 
‘“‘Palette and Bench,” “The Iruit Book,’ “The Kose | Cae walk MN. ¥.C. BR. R. 
Book,” Painting on Porcelain,” ‘‘Studies jor the 


China Painter,’’ etc., etc. 


Franz A. Bischoft’s A. SARTORIUS« CO. 


Studio and Gallery — 


Exhibition Permanent COLORS AND MATERIALS 


Arrangements have been made for a course 


AND | 
Hasburg’s Phoenix Gold | 


Agents jor Keramic Studio Publications: “Keramic Studio, 


of lessons during February and April included. $- for China and Glass Painting. 
Originality in design, and its application to $- 

china, the feature. ‘The studio surrounded x China Colors in vials and tubes. 

by large garden among a feast of flowers and +f 


vines—a chance for serious study. Address . China Colors by the pound = Coen 
Vials and Corks for dealers and teachers 


Franz A. Bischof bottling colors. 
320 Pasadena Ave., South Pasadena, Calif. First quality gold only. 
| Vitro Water Paste for gold. 
are COLORS for CHINA ground in tur- ~~ All other Materials for China and Glass pairiting. 
pentine to obtain the finest powder. | Pyrographic Outfits and Platinum Points. 


$- 
Favor, Ruhl & Co., 34 Park Place, New York ee 
L. B. King & Co., Detroit, Mich. 5 Write for Illustrated Catalogue containing instructions 


(Eastern Distributors) how to mix and apply China Colors. 


The Excelsior Kiln is used exclusively in my 
studio. - . Write for particulars. 


45 Murray Street. NEW YORK. 


When writing to advertisers please mention this magazine. 
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HERAMIC STUDIO III 


WYNNE 


21st St., New York City 


has the largest assortment of white china for decorating of 


any store in the United States, including all the latest designs 
and models of all the factories in Europe, comprising English 
French, Austrian, the new American china and Belleek 
ware, also all makes of colors, mediums, brushes, ete., used 
in the decoration of same. We have a full line of the under 
glaze Green Celadon ware. We alsocarry a complete stock 
of tapestry canvas, 24, 28, 36, 42 and 52 inch widths in wool, 
40 ,and 50 inch in cotton and 50 inch in silk tapestry. 
3B. Grenies’ dyes, mediums, brushes, ete. Send stamps for 
our new catalogue, Just out. the most complete and up-to- 


date book in the market. 


Agent for Revelation Kilns 
Keramic Studio 


Hasbureg’s and:Sherratt’s Gold 
COLON 


for 


We are importers and manufacturers, and carry 


a large stock of all the world-renowned brands of 


CERAMIC COLORS 


We destre‘‘hbulk’’ business, and 
do not sell colorsin vials. Orders 


from bottlers of colors solicited 


Visit our showrooms when in 
New York—a veritable bureau 
of information. Send for ency- 


clopedic catalogue. 


—KSTABLISHED 1877— 


The Osgood Art School 


OPEN THROUGHOUT THE YEAR 


| 

| 

) The number of Lessons optional with the pupil, who may enter | 
| at any time. Special rates beginning June 1, ending Oct. 1 | 
| A large number of students who have received their Art Kdueation | 
| | 
) 


in the School are occupying lucrative positions as teachers in 
studios and schools throughout the country. 


Further particulars, including tuition rates and terms for board, upon application | 


Osgood’s Standard Pink, superior to all others, vial 40c. 
Osgood Standard Jacque Rose, absolutely perfect, vial 75c. 


| We carry a complete line of 

'. ROYAL WORCESTER POWDER COLORS, also 
GERMAN AND LACROIX COLORS IN POWDER $$ 


for Painting and Dusting. They fire with a high glaze, and are 
Uniform in Color, Quantity and Quality. 


19th EDITION of the Osgood Art School Hand-Book on China Painting 

Best selling Manual ever published, entitled “HOW TO 
» APPLY MATT, BRONZE, LACROLX, DRESDEN COLORS AND GOLD TO 
CHINA,’ flexible cloth covers, 200) pages. Illustrated. Sent anywhere 
bv mail for 75 cents, post free. (Stamps not accepted.) 


| 


Free 43-page Catalogue on application, 


| Miss A. H. Ossood, Principal, Osgood Art Schoo 


46 West 21st Street, New York 


You Should Know 


That the LARGEST LINE of WHITE 
CHINA for DECORATING 


Can always be found here. Our facilities are so unmistakably 
superior and are so thoroughly appreciated by our thousands of 
satished customers that we may claim the distinction of being 
AMERICA’S FOREMOST WHITE CHINA HOUSE, 

If you haven’t our catalogue a postal request will bring it 
absolutely free. 
Selling-agents for REVELATION CHINA 
KILNS. HASBURG’S PHOENIX GOLD 


$7.20 dozen boxes, 65c cach less than dozen 


boxes. 
L. B. KING & CO. 


103 Woodward Ave. Dept. ‘K’ Detroit, Mich. 


EF. WEBER & CO. 


1125 Chestnut Street, PHILADELPHIA, PA. 


Oldest Manufacturers, Importers and Dealers in 


China Painting 
and Artists’ 


Materials 
The IDEAL China Kiln 


The best in the market in regard to 
construction and appearance, ete. 


F. W.& Co’s China Decorators’ 
Banding Wheel, Adjustable 


on tron Stand, with metal polished 
dise $¥ inches in diameter, turning on 


steel pivot. Price $12.00 


Send for illustrated catalogue Vol. 325 


Large Assortment ot WHITE CHINA 
for Decorating can be had at our branch 
house, 825 Washington Ave., St. Louis, 
Mo., who carry a complete line of the 
latest designs. 


Write to them for Catalogues Vol. 30 
and 32. 


St. Louis, Mo. Philadelphia, Pa. Baltimore, Md. 


When writing to advertisers please mention this magazine. 
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IV HERAMIC STUDIO 


MANUFACTURERS OF ... 


Fry’s Celebrated Vitrifiable Colors 


IN POWDER, AND 


ROMAN GOLD FOR CHINA. 


DEALERS IN ALL MATERIAL USED IN 


CHINA DECORATION 


AND 


Oiland Water Color Painting 


AGENTS FOR 
HASBURG’S AND MARSCHING’S GOLD. 
THE REVELATION CHINA KILN. 
THE KERAMIC STUDIO. 


Send for Catalogue mentioning ‘‘ Keramic Studio.”’ 


41-43 W. 25th St., New York. 


MRS. C. C. FILKINS 


IMPORTER 


White China and Materials 


Stock consists of everything artistic and desirable, 
from the leading factories of the world. Most varied 
assortment ever offered to the china painting public. 


Entire ‘‘Venise’’ pattern again in stock, illus- 
trated page 57; also 


Tea Cups and Saucers, ‘‘Venise”’ at $ 725 


Salts and Peppers, ‘‘Venise’ pair .20 
Two-handled Mustard Pot, ‘“Venise’’ . .28 
‘“Wragon Handled” Tankard 134 inch 2.40 
Claret Jug 104 inch 1.75 

(11 inch 1.40 

Plain Punch Powl, footed (like No. 867) 4124 . 1.65 
139 « 2.60 


Stands for same, $1.10 and $1.40. 


Wil! soon issue new sheet to catalogue supplement, showing 
these; also ‘‘Stuart’’ pattern, which is plain, and beautiful for 


conventional work. 


USE FILKINS GOLD on tableware, as it DOES NOT wear 
off. Send for “‘sample’* box, 25 cents. 


Special Agent Revelation Kilns 


Mrs. C. C. Filkins, - Buffalo, N. Y. 


Highest prize awarded If 
by the Internationa] | 
Jury for Ceramic 
Golds, World’s Fair, 
St. Louis, 1904 


Ifasburg’s Phoenix Gold is put up in such a way that it keeps in 
perfect condition until used. You see how the package looks; the 
only gold that is put up in this perfect way; a patented device. 


lt is pure gold, ready for use; results are certain with this Gold 
when used according to directions. Phoenix Gold is used by ceramists 
more generally than any other; its quality is the reason. 


Made in the following shades: 


Roman Gold *Green Gold *Antique Green Bronze 
Unfluxed Gold *W hite Gold *Red Gold Bronze 


*Dealers do not as a rule carry these in stock; they should be ordered 
through your dealer. Send for teachers special discount. 


John W. Hasburg Company Inc. 
Expert Ceramists 


244 Lincoln Avenue, Chicago 


Devoe & Raynolds Co., Wholesale Distributors 
New York Chicago Kansas City 


The most artistic shapes that the season 
has offered are shown in our extensive 
displays of 


White China 
ter Decorating 


Artists who seek forms that combine 
graceful outline with distinctiveness and 
durability will find a diversity in our great 
stocks that cannot fail to offer many 
delightful suggestions. 

Our Catalogue No, I-17 will be 
helpful in making selections. 


Burley & Company 
118-120 Wabash Avenue 
CHICAGO 


When writing to advertisers please mention this magazine 
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